Hat aiiiate’ Pohetnuavatalanetetete rete ns Dae saute 
iaiacnlie ieee el ele i et ; abeteicts 
ae ie! , Nie ahem Mees tate tahe ote 


sane 


La tate liernt 
ataighatats hehe imate 


cehatelts 
‘ale hols 


Lith cee erent ae Rds ; ; Neate tee 
Phe eee wile ie beers rb, 2 % " (rie de: Bedi Pech Aa Soe ete ee 
Pete wta'ee Wee . apd. “ we : . ta wanna onetalts wa Ae TS 
owe hae We . F i btn 5 “ rel eorhetn te" 
oho iepere . i : ‘ 3 - aigee " aA Lt ee ee tat eige r+ 
hh eS Yaa gti Fa fine ag "Sapa amt Le The Paw aarte ip Haig tr A 3 5 a ns Ralf 4 si , ~ a Sele tatetnlete’* Sa lietel &” 
thers: i wale pede ditisdie ete beds 1 tld tetera d ‘ Y its ~ 3: eee SNe lie Pip tettal eA 
Peet grate » a 2 Laas hn esata eae i Te C ae 


Fe i ee aba 


Spe ae Pa ery 


Se erate mteta tte le™s 


fe 


so ee we ey 
Tarte net 


pike 628-4 Ade ae Stee di, oa 2b 


oe 


tha 


1942 


THE METROPOLITAN MUSEUM 


OF ART 


THE LIBRARY 


e 


PRESENTED BY 


PARKE-BERNET GALLERT 


YW 
By ie aif 


i So iihiy be : N 
‘ 
5 
a R f ¥ 4 
i L! " > 
’ f f % t 
PEEL Kyte Ce 
py { t ' 
} 
7" ’ ‘ , 
t ONT al: p i M 
5 , ‘ 


SALE NUMBER 395 


Pa a be eu le ves exe Ete bel TO)N 


From Saturday, October 10, to Time of Sale 
Weekdays from g to 5:30 * Closed Sunday 


ea Bile Cm Cals ONG SAL a 
Saturday Afternoon, October 17 at 2 o'clock 


EXHIBITION & SALE AT THE 
PARKE-BERNET GALLERIES °- INC 


30 EAST 57 STREET - NEW YORK 
PLAZA 3-7573 


Sales Conducted by 


HIRAM H. PARKE + OTTO BERNET 
HARRY CE RUSSELL, JR,» LOUIS\ |Z 2MARION 


WO a2 


Digitized by the Internet Archive 
in 2024 with funding from 
The Metropolitan Museum of Art 


https://archive.org/details/distinguishedpai0Opark_1 


Avye702- 018 


DISTINGUISHED PAINTINGS 


Including Works by 
Wiley SOU) le Zee a tL LOOG H eee tS Die 
GAENS BOROUGH = CONSTABLE 2 BOL 
AND OTHER FAMOUS ARTISTS 


Formerly in the Collection of the Late 


Francis Bartlett, Boston 


ine HP RENGH tc ENGLISH FURNITURE 


DLEViERS =. LAPESERIES- "RUGS 
OTHER DECORATIONS 


a 


Property of the Estate of the Late 
Te beRe sl Re lie Meo Asko 
BOSTON, MASS. — 


SOLD BY ORDER OF THE HEIRS 


Biutp UT LGeA CO CLL ON s5Acie 
Saturday, October 17, at 2 p.m. 


BURKE BRINE LGA EE RIBE STNG 
30 EAST 57 STREET * NEW YORK ° 1942 


AIM OSD) LOONIE WI ETOME Lae 


A priced copy of this catalogue may be 
obtained for one dollar for each 
session of the sale plus the 


cost of the catalogue 


None of the items in the present 
catalogue is subject to the Federal 


Excise Tax as set forth in para- 


graph 11 of the Conditions of Sale 


PRINTED IN THE U.S.A. 


1 (OM TE: AMY CQ) ARS IB; 


HE canvases in this varied and singularly personalized collection were 

purchased by Francis Bartlett, a traveled and cultivated Bostonian, a 
lawyer of some renown, and a familiar figure in the social life of Boston 
during the period following the Civil War. 


It is interesting to note that it was as early as 1871 (or before the Metro- 
politan Museum became a reality) that he began his collection and that he 
was, in reality, the first Bostonian of record to create and further the 
vogue for picture collecting in New England. Actually, his interest in art 
and his acquisition of paintings preceded, by five years, the establishment 
of the Boston Museum of Fine Arts, an institution only founded in 1876. 
Again, his collection was begun at least fifteen years before that of Isabella 
Stewart Gardner, who, it will be remembered, did not set her mind to collect- 
ing paintings until the middle ’eighties. 


That Francis Bartlett was a man of taste and discernment is evidenced by 
the fact that though the school of French genre was the high vogue in 
America throughout the ’eighties (witness the collections of William H. 
Vanderbilt, New York, and his followers the country over), Mr. Bartlett 
persistently abjured that sentimental and story-telling school of painting. 


That his aesthetic reactions should have been so sensitive and, on the whole, 
so correct, was due to the fact that Boston, during the seventies, was the 
indubitable center of culture in America. It was a time there, when the 
question of a new museum of art was already being discussed. The New 
England writers and poets were still the dominant luminaries in the literary 
sky. A half dozen Boston book collectors of prescience and knowledge had 
accumulated fine libraries. Important collections of silver, porcelain and 
furniture were forming; the crafts were encouraged and even people of 
moderate means were beginning to center their attention on the arts. 


Looking back, it is, of course, to be guessed that Mr. Bartlett, though a 
widely traveled man, paid but brief visits to Paris during the ’seventies 
and ’eighties; otherwise he would perhaps have concerned himself with 
the then slowly emerging Impressionists; the men (Dégas, Renoir and 
Cézanne among them) who, in 1873, were to make their first appearance 
as a more or less integrated group. 


That Mr. Bartlett’s tastes were in a true sense comprehensive, is evidenced 
by the memory, that, in his Beacon Street drawing rooms, a large and 
important Luca Giordano remained only a little removed from the really 
charming Girl with a Butterfly, the minute but captivating canvas by 
Matthew Maris which, with the Giordano, is a part of this sale; and by 
the fact that his fine and animated Velasquez, The Vintager, should have 
found itself vis-a-vis a winning and crepuscular landscape by Corot. It 
was natural that Diaz and Daubigny and Rousseau should have found a 
place in the same salon in his house, but that, facing them, there should 
have appeared works by such widely-separated talents as Whistler and 
Isabey, Couture and Inness is still another evidence that Mr. Bartlett’s 
taste was his own and not that of an unenlightened public. 


His interest in collecting was, in the matter of time, so early, that only 
August Belmont the elder had previously made anything like a balanced 
collection of paintings in America. Indeed, the examples of those two men 
helped to stimulate the habit of collecting in our country, a fashion which, 
spreading and expanding, has culminated so triumphantly in the collections 
of Mellon, Kress, Widener and Dale, paintings which are today the main 
glories of Washington’s National Gallery. 


Besides his paintings Mr. Bartlett built up an extremely fine library in which, 
as a boy, the writer was, on occasions, privileged to roam, and which in- 
cluded the really important collection of letters and autographs which is 
now in the possession of Harvard University. 


Merely as a minor biographical detail it might be added that Mr. Bartlett’s 
only daughter, Caroline, married Herbert Mason Sears of Boston and 
that, as she died before her father, Mr. Bartlett’s paintings were left to 
his son-in-law who, on his death a short while ago, left them to his daughters, 
Mrs. Bayard Warren and Mrs. Sears Tuckerman of Boston. And, though 
the item may seem remote in time and background, it was David Sears, the 
great-grandfather of the two present owners of these paintings, who built 
and lived in what is now the Somerset Club, on Beacon Street, in Boston. 
And, finally, it was that same David Sears whose important portrait by 
Gilbert Stuart is now the property of Mrs. Thomas Jefferson Coolidge, 
his great grand-daughter, in Boston. 


FRANK CROWNINSHIELD 
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‘The property listed in this catalogue will be offered and sold subject to the following 
terms and conditions: 


1. The word “Galleries,” wherever used in these Conditions of Sale, means the 
Parke-Bernet Galleries, Inc. 


2. The Galleries has exercised reasonable care to catalogue and describe correctly the 
property to be sold, but it does not warrant the correctness of description, genuineness, 
authenticity or condition of said property. 


3. Unless otherwise announced by the auctioneer at the time of sale, all bids are to be 
for a single article even though more than one article is included under a numbered item 
in the catalogue. If, however, the articles under any one numbered item are designated 
as a “Lot” then bids are to be for the lot irrespective of the number of articles described 
in such item. 


4. The highest bidder accepted by the auctioneer shall be the buyer. In the event of any 
dispute between bidders, the auctioneer may, in his discretion, determine who is the 
successful bidder, and his decision shall be final; or the auctioneer may reoffer and resell 
the article in dispute. 


5. Any bid which is not commensurate with the value of the article offered, or which is 
merely a nominal or fractional advance over the previous bid, may be rejected by the 
auctioneer, in his discretion, if in his judgment such bid would be likely to affect the 
sale injuriously. 


6. The name and address of the buyer of each article, or lot, shall be given to the 
Galleries immediately following the sale thereof, and payment of the whole purchase 
price, or such part thereof as the Galleries may require, shall be immediately made by 
the purchaser thereof. If the foregoing condition, or any other applicable condition 
herein, is not complied with, the sale may, at the option of the Galleries, be canceled, and 
the article, or lot, reoffered for sale. 


7. Unless the sale is advertised and announced as an unrestricted sale, or a sale without 
reserve, consignors reserve the right to bid. 


8. Except as herein otherwise provided, title will pass to the highest bidder upon the 
fall of the auctioneer’s hammer, and thereafter the property is at the purchaser’s sole 
risk and responsibility. 


g. Articles sold and not paid for in full and not taken by noon of the day following the 
sale may be turned over by the Galleries to a carrier to be delivered to a storehouse for 
the account and risk of the purchaser, and at his cost. If the purchase price has not been 
so paid in full, the Galleries may either cancel the sale, and any partial payment already 
made shall thereupon be forfeited as liquidated damages, or it may resell the same, 
without notice to the buyer and for his account and risk, and hold him responsible for 
any deficiency. 


CONDITIONS OF SALE—concluded 


10. If for any cause whatsoever any article sold cannot be delivered, or cannot be 
delivered in as good condition as the same may have been at the time of sale, the sale 
will be canceled, and any amount that may have been paid on account of the sale will 
be returned to the purchaser. 


11. Unless purchased for resale, the buyer will be required to pay the Federal Excise 
‘Tax equivalent to 10 per centum of the price for which sold on jewelry, clocks, silver, 
gold, furs, etc. However, articles of these categories sold for certain classes of consignors 
are exempt from this tax. Items in this catalogue subject to the Federal Excise Tax are 
designated by an asterisk (*). 


12. Unless exempt from the payment thereof, the buyer will also be required to pay 
the New York City sales tax of 1 per centum of the price for which all articles are sold. 


13. The Galleries, subject to these Conditions of Sale and to such terms and conditions 
as It may prescribe, but without charge for its services, will undertake to make bids for 
responsible parties approved by it. Requests for such bidding must be given with such 
clearness as to leave no room for misunderstanding as to the amount to be bid and must 
state the catalogue number of the item and the name or title of the article to be bid on. 
If bids are to be made on several articles listed as one item in the catalogue, the request 
should state the amount to be bid on each article, unless the item contains the notation 
“Lot,” in which case the request should state the amount to be bid “For the Lot.” The 
Galleries reserves the right to decline to undertake to make such bids. 


14. The Galleries will facilitate the employment of carriers and packers by purchasers 
but will not be responsible for the acts of such carriers or packers in any respect 
whatsoever. 


15. These Conditions of Sale cannot be altered except in writing by the Galleries or by 
public announcement by the auctioneer at the time of sale. 
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CATALOGUE NUMBERS I TO I§0 INCLUSIVE 


IDG) REAR LV ANID DA BIgEes UAV R: 
. STERLING SILVER Two-Hanp.Lep LovinGc Cup 


} y erive and a half pints plain silver cup with chased loop handles. 
Height 7% inches 


2. SIX CONTINENTAL AJOURE SILVER TRIANGULAR SALTS 
op) he XVII Century Style 
/ Breced and chased with putti and arabesques. Probably Augsburg. [Lot.] 
Width 41% inches 


1G ~3. PatR CHASED STERLING SILVER Sauce Boats Early Georgian Style 
The handles, borders and three feet chased with leafage and scrolls. 
Length 9 inches 


4. Four AJOURE STERLING SILVER SWEETMEAT DISHES 
Boat-shaped, pierced, molded and chased with rococo ornament. [Lot.] 
Length 7% inches 


Jo _5. PaiR CHASED STERLING SILVER COMPOTIERS 
Bigelow, Kennard & Co., Boston 
Chased with rococo shells, flowers and foliage. Diameter 8% inches 


aft PAIR STERLING SILVER COMPOTIERS 


“Lobed border and foot with gadroon edges. Diameter 9 inches 

_ 7» REPOUSSE STERLING SILVER PITCHER 
4 =i Bigelow, Kennard & Co., Boston 
Spherical body and cylindrical neck repoussé with acanthus inte handles 
plain. Height 7% inches 


8. Four PIERCED STERLING SILVER BONBON DISHES 
YO — Bigelow, Kennard & Co., Boston 
Circular baskets on claw and ball feet with pierced sides. [Lot.] 
Diameter 5 inches 


CHASED STERLING SILVER BUTTER DISH AND SOUFFLE DiIsH 
Butter dish on four lion’s-paw feet; souffle dish with chased border and 
scrolled feet. [Lot.] Diameters 7% and 7 inches 


KINDEY READ FCONDITIONS OF SALE IN FORE PAR EO be GAT Ans @ GilGE: 


10. SET OF EIGHT CONTINENTAL SILVER SALTS 


Chased circular salt supported on openwork tripod frame embellished 
with tiny figures of amors and swags of flowers. Two salts slightly dif- 
ferent. Heights 5% inches 


11. REPOUSSE STERLING SILVER CENTRE BOWL 
With undulating turned down rim; sides repoussé with flowers and scrolls. 
Diameter 8 inches 


12. STERLING SILVER Two-HaNnpLEep TropHy Cup 
Howard & Co., New York 
Half fluted body, looped handles and flaring circular base. 
Height 13 inches 


13. REPOUSSE SILVER INK STAND AND PaiR CHAMBER CANDLESTICKS 
English oblong inkstand with pierced and chased borders and cut glass ink 
pot. Pair sterling silver chamber candlesticks also richly repoussé with 
flowers. [Lot.] 


14. PAIR AUGSBURG REPOUSSE SILVER DESSERT BASKETS 
Poke bonnet-shaped with swivel handle; elaborately pierced and chased 
with rococo ornament. Freight 14 inches 


1§. SET OF FouR CHASED SILVER-PLATED CANDLESTICKS 

Georgian Style 
Cast shaped stem and flaring base richly molded and chased with flowers, 
fluting and shells. Height 12% inches 


16. PAIR SILVER-PLATED CANDELABRA | Georgian Style 


) «Heavy cast candelabra with curved branches for four candles, richly molded 
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and chased with foliage, shells, lion’s masks, dolphins, eagles, etc. 
Height 25% inches 


_17. STERLING SILVER Ova Tray Shreve, Crump & Low Co., Boston 


With pierced interlaced gallery, four claw and ball feet and plain centre. 
Length 18 inches 


18. CHINESE CHASED SILVER JARDINIERE 
Exterior molded and chased with a sacred procession of deities, elephants 
and numerous other figures. Diameter 10% inches 
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[NUMBER 19 ] 


= Shreve, Crump & Low Co., Boston 


Shaped oblong kettle on stand with heating lamp, teapot, coffee pot, sugar 
bowl and cover, cream pitcher, waste bowl, hot milk jug en suite. The 
borders, handles and feet richly repoussé and chased with flowers, fluting 
and other ornament. Resting on claw feet. Total weight about 236 ounces. 


[Lot. ] 


boo: REPOUSSE STERLING SILVER TEA AND COFFEE SERVICE 
AOL 


[See illustration] 


{- 


ge 20. THREE STERLING SILVER SWEETMEAT DISHES 
Howard & Co., New York 


Pair boat-shaped, another larger; pierced and chased with arabesque 
Lengths 8% and 11 inches 


/< 


ornament. [Lot.] 
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KINDLY READ CONDITIONS OF SALE IN FOREPART OF CATALOGUE 


21. STERLING SILVER ButTrerR DisH AND BonBon DisH 
Tiffany butter dish with liner and domed cover; circular bonbon dish with 
pierced sides and ball feet. Diameters 6% and 7 inches 


22. STERLING SILVER COFFEE PoT AND CREAMER 
Fluted and chased coffee pot of bulbous form; small Tiffany creamer. [Lot.] 


23. Pair Cur GLass CLARET JUGS WITH STERLING SILVER Mounts 
Tiffany & Co., New York 
Heavy crystal bulbous jug with chased silver mouth and hinged spherical 


cover. Height 11% inches 
24. PAIR STERLING SILVER CANDELABRA Tiffany & Co., New York 
With curved branches for five candles on bulbous stem and flaring square 
base with paw feet. Height 154 inches 
25. SILVER Two-HaNDLED TRAY Gorham Co., New York 
The centre flat-chased with amorini and interlaced flower vines, the border 
Huted. Length 21 inches 
26. SILVER-PLATED OvaL TRAY Gorham Co., New York 
With pierced gallery, two handles and oak bottom. Length 22 inches 
27. PAIR GeorGE III SILVER CruetT HoLpers London, 1788 


Reeded and pierced tripods on claw feet embellished with swags of flowers. 
Fleight 4% inches 


28. PAIR REPOUSSE STERLING SILVER PERFUME BOTTLES 
Bulbous, with spherical stopper repoussé with flowers. 


29. Two STERLING SILVER OvaL PLaTTers Tiffany & Co., New York 


«In two sizes, the border handsomely molded with wave or leaf motive in 


the modern taste. Lengths 16 and 18 inches 


30. Two STERLING SILVER CIRCULAR PLATTERS 
Tiffany & Co., New York 
Matching the preceding. Diameter 13 inches 


31. CONTINENTAL SILVER AND GLass CORDIAL SET 

Assembled set comprising four small decanters with stoppers and ajouré 
silver mounts, eighteen cordial glasses in silver holders and two bulbous 
pitchers with silver mounts, handles and covers. [Lot.] 


A 


AFTERNOON: SESSION 24 DU RDA OCTOBER VET I 


32. GeorcE III CHASED SILVER OvaL TUREEN WITH COVER 
f rf 6 ry ° 
” Jor T. Heming, London, 1765 
ath ; 
Boat-shaped with flaring gadroon rim, open scrolled handles at either end, 
slightly domed and fluted cover, four bold shell-pattern feet. Engraved 
coat of arms on either side. Length 15% inches 


[See illustration] 


4 (> 
ai F 
33- PAIR CHASED STERLING SILVER OVAL 
VEGETABLE DISHES WITH COVERS Howard & Co., New York 
Matching the preceding tureen. Length 12 inches 


KINDLY READ CONDITIONS OF SALE IN FOREPART OF CATALOGUE 


34. PAIR CHASED SILVER Five-LiGHT CANDELABRA Adam Style 

Composed of a cluster of foliated branches with chased corinthian column 

candle sconces, surmounting a column garlanded with oak leaves and 

acorns and rising from a square base chased with urns and acanthus and 

having gadroon borders. Height 21% inches 
[See illustration on the preceding page] 


- 35. GEorGE III Cuasep SILVER MUFFINEER London, 1792 
Baluster-shaped, chased probably at some later date, with swags of flowers. 
Marked underneath. Height 6 inches 


36. PArR STERLING SILVER VEGETABLE DISHES WITH COVERS 
Oval, with flat chased ribbon twist border, detachable stag finial on cover. 
Length 10% inches 


37. PAIR CONTINENTAL AJOURE SILVER BONBON BASKETS, A 

TRINKET Box AND SMALL TRAY 

Small circular baskets and miniature casket elaborately pierced and chased 
with rococo ornament. Small oval tray with figure decoration. [Lot.] 


38. PArR SILVER-PLATED CIRCULAR PLATTERS Tiffany & Co., New York 
Plain centre, lobed border with gadrooned edge. Diameter 14 inches 


39. ParR SILVER-PLATED CIRCULAR PLATTERS Tiffany & Co., New York 


Similar to the preceding. Diameter 14 inches 
40. PAIR SILVER-PLATED OVAL PLATTERS Tiffany & Co., New York 
Matching the preceding. Length 18% inches 
41. PAIR SILVER-PLATED OVAL PLATTERS Tiffany & Co., New York 
Similar to the preceding. Length 18% inches 


42. Lot oF REpouSSE SILVER WRITING TABLE ARTICLES 
Ink stand, twine box, two heart-shaped small boxes, two blotters, pen tray, 
-card receiver, paper knife, reading glass, writing pad. [Lot.] 


DECORATIVE ANTIOUE BABRICS 


43. Ergot Drap D’OR RuBy VELVET ORPHREY PANELS 
Spanish, Early XVII Century 
Two sets of four panels from dalmatics richly appliqué embroidered in 
cloth of gold with symmetrical foliage volutes in a ground of ruby velvet. 
Lengths 19% and 20% inches 


AFTERNOON SESSION SATURDAY, OCTOBER I] Ti 


44. Two SILK EMBROIDERY CHASUBLES Italian, XVIII Century 
Each in two parts and richly embroidered with flowers and vines in silks 
») and gold thread in a ground of ivory satin. Together with a moss green 
© =silk damask cope of somewhat earlier date, trimmed with gold galloon. 


[Lot.] 


45. SILK AND BULLION EMBROIDERED SATIN FRONTAL 
q Portuguese, Early XVIII Century 
i) _Displaying bold voluted vine developing tulips, carnations and narcissi 
in silks and metal thread, in a ground of crimson satin bordered with gold 
galloon and centring an armorial escutcheon. 3 feet 4 inches x7 feet 1 inch 


46. DRrap p’OR SILK EMBROIDERY ARMORIAL HANGING 
Spanish, circa 1700 
_”, Designed with an intricate floral tracery of vines and colorful blossoms 
Y ~ in silks and silver thread in a cloth of gold ground and centring a Castilian 
escutcheon. 7 feet 3 inches x § feet 


47. Drap pD’OR SILK EMBROIDERY ARMORIAL HANGING 
a, Spanish, circa 1700 
FO ~Companion to the preceding. 6 feet 9 inches x 4 feet 7 inches 


48. MANILA SILK-EMBROIDERED CRIMSON SATIN HANGING 
XVIII Century 
Exquisitely embroidered in colored silks with delicate flowers and vines 
,. »eframing a medallion of the same in a crimson satin ground trimmed with 
silk galloon and fringe. 7 feet 7 inches x 6 feet 7 inches 


49. Parr SILK-EMBROIDERED Ivory SATIN AND VELVET PORTIERES 
__ Italian, XVIII Century 
/ “Designed with delicate trailing vines and flowers in silks enriched with 

gold thread in an ivory ground and bordered with sang de boeuf silk velvet, 

possibly of later date, trimmed with particolored silk fringe and galloons. 

Lined with rose satin. 7 feet x 6 feet 8 inches 


"7 , 


KINDLY READ CONDITIONS OF SALE IN FOREPART OF CATALOGUE 


[NUMBER 50] 


50. APPLIQUE-EMBROIDERED CRIMSON VELVET ARMORIAL HANGING 
Italian, XV III Century 
Depicting the arms of a Cardinal Bishop, also his Orders; framed in a 
running border of acanthus volutes in cloth of gold appliquéd on a ground 
of crimson silk velvet. 10 feet x 7 feet 11 inches 
[See illustration] 


51. APPLIQUE-EMBROIDERED CRIMSON VELVET ARMORIAL HANGING 
Italian, XVIII Century 


Similar to the preceding. 10 feet x 7 feet 11 inches 
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52. SILK-EMBROIDERED Ivory SATIN AND 

SILK VELVET PoRTIERE AND PaIR VALANCES Italian, XVIII Century 

Designed with delicate sprigs of blossoms and leaves in colored silks and 

centring a foliage cartouche enclosing a sacred pelican, symbol of com- 
(47 — passion, in a ground of ivory satin, and bordered with sang de boeuf silk 

velvet trimmed with particolored silk fringe and galloon. Pair of valances 

en suite. 7 feet 6 inches x 7 feet 8 inches 


53. SILK AND GOLD APPLIQUE-EMBROIDERED VALANCE 
Z Italian, XVII Century 
0 - Featuring bold flower and foliage volutes in heavy gold ernie and 
silks, centring a medallion enclosing the Coronation of the Virgin. Trimmed 


with gold fringed galloon. g feet x 1 foot 11 inches 
Lf -54. PaIsLey SHAWL 
hd Characteristic palmette design in green, red, yellow and blue with black 
centre and with the signature of the weaver. 10 feet 9 x 4 feet 6 inches 


FRENCH AND ENGLISH FURNITURE 
AND DECORATIONS 


YO—55- FOURTEEN MINTON PoRCELAIN ENTREE PLATES 

Border with tiny chrysanthemum-pattern in silver, gold, maroon and sepia 
Borde: y chry p golc sep 
in an ivory ground. [Lot.] Diameter 10% inches 


56. TWELVE Boyer Paris DECORATED PORCELAIN DESSERT PLATES 
“Apple green border with gilded foliage ornament; centre decorated with 
varied fruits. Monogrammed. [Lot.] Diameter 9% inches 


57. [TWELVE COPELAND SPODE PORCELAIN ENTREE PLATES 

ELEVEN Soup PLATES AND TWELVE DEsseRT PLATES 

Shaped border with laurel festoons in green on white ground; gilded 
/@= gadroon edge. [Lot.] Diameter 8% and 10% inches 


58. TwELvE MINTON DECORATED PORCELAIN DESSERT PLATES 
~With pierced basket-pattern borders in soft pink, turquoise and gold, 
“wreath of pink roses at centre. [Lot.] Diameter 834 inches 


59. TWELVE MINTON DECORATED PORCELAIN DESSERT PLATES 
f~ /eSimilar to the preceding. [Lot.] Diameter 834 inches 


¢ 
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»» 60. FIFTEEN MINTON BLUE AND GOLD PORCELAIN ENTREE PLATES 
) With plain white centre, royal blue and tooled gold interlaced border. 
| iZoth Diameter 10 inches 


61. FIFTEEN MINTON BLUE AND GOLD PoRCELAIN ENTREE PLATES 
Similar to the preceding. [Lot.] Diameter to inches 


62. THREE BIBELOTS 
Two decorative French portrait miniatures of ladies in ormolu frames; 
a lady’s reading glass in gilded silver frame with rose quartz handle. [Lot.] 


. f ©63. FIvE JAPANESE BRONZE TsuBA (SworD GUARDS) 
é Some inlaid with gold. Together with two gold inlaid knife handles. [Lot.] 


64. SIX JAPANESE BRONZE TsuBA (Sworp Guarps) 
Some finely inlaid with gold, and variously chiseled. [Lot.] 


65. E1GHT JAPANESE CARVED Ivory, LACQUER AND Boxwoop NETSUKE 
/€Tn a variety of forms, some in the forms of no masks. [Lot.] 


66. JAPANESE LACQUER NEsT OF BOXES 
Nest of four square boxes in black and gold lacquer bound together with 
a green silk tasseled cord. Height 10% inches 


67. SMALL Bronze Doré WALL CLock Henry Dasson, Paris 
Formed as a rococo scroll, flower and leaf cartouche and mounted on red 
velvet plaque. Signed HENRY DASSON, 1888. Height 9% inches 


~, 68. BRONZE DORE AND ONYx MARBLE BouporiR CLocK 
Jf Bigelow, Kennard & Co., Boston 
Composed of gilded bronze figure of Cupid surmounting round plinth of 
onyx marble which contains the movement. Height 14 inches 


69. BRONZE DorE AND STATUARY MARBLE CLOCK GARNITURE 
Louis XVI Style 
Assembled garniture comprising a columnar clock mounted in gilded bronze 
and surmounted by a seated cupid; a pair of candelabra formed of bronze 
figures of kneeling amors on marble circular bases supporting gilded bronze 
foliated branches for three candles. Striking movement. [Lot.] 
Heights 13% and 17% inches 


Y © 70. BRONZE Bas RELIEF After ‘Clodion’ 
Group of amors riding on dolphins; chased gilded bronze oval frame. 
Height 15%% inches 


IO 
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71. Pair BISQUE STATUETTE Bouporr LAMpPs 
MOUNTED IN BRONZE Dore Louis XV Style 
____. Formed as figures of a rustic youth and girl in Louis XV costumes stand- 
boty ing in arbors of gilded bronze with porcelain flowers under domed canopies 
of blue porcelain. Wired for electricity; one slightly imperfect. 
Height 16 inches 


72. FOUR SMALL SILVER AND GLass OBJECTS 


Jo ~ A desk calendar, circular box, paper knife and crystal perfume flagon with 
silver locking device. One inscribed. [Lot.] 


73. Two OLp FRENCH COSTUME PRINTS 
By v¢ Portraying ‘Monsieur’ and ‘Madame’ in Louis XIV costumes. Together 
with a framed English color print. [Lot.] 


74. Pair Bisque Groups oF Amors, MOUNTED IN BRONZE DORE 


the Louis XVI Style 
Groups of three nude amors emblematic of the seasons mounted on gilded 
bronze circular bases. Slightly chipped. Height 7 inches 


cle BRONZE Doré AND MARBLE BouporR MIRROR WITH BISQUE FIGURES 
2 French, XIX Century 
Circular swivel mirror with two candle sconces on bisque stand formed of 
two figures of amors and marble square base. Repaired. Height 20 inches 


| 76. Louis XVI BRONZE DORE AND STATUARY 
JO “™ MARBLE LYRE-SHAPED CLOCK Festeau le Jeune, Paris 
| Drum-shaped movement encircled by fillet of rhinestones and suspended in 
| a lyre-shaped frame of cream marble with chiseled gilded bronze mounts. 
| Striking movement. Height 18% inches 

mts Louis PHitipPE Bois DE ROSE JARDINIERE 
) MOUNTED IN BRONZE DORE French, circa 1840 
Quatre-foil-shaped, veneered with light honey-colored wood, the gilded 

bronze mounts inset with Sevres porcelain plaquette. Slightly imperfect. 

Length 16 inches 


Wy Pit BRONZE EQUESTRIAN GROUP 
7: _ C.F. Woerffel, St. Petersberg, XIX Century 


Bearded cossack in astrakhan cap, a rifle slung across his back, mounted 
on a horse and lighting his pipe. Signed on the octagonal base. 
Height 18 inches 
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[NUMBER 79] 


79. PAIR CHINESE FAMILLE ROSE PORCELAIN TEMPLE JARS 
WITH ORIGINAL COVERS Yung Chéng 


Large potiche of inverted pear shape decorated in brilliant enamels with 
phoenixes, clumps of peonies, prunus branches and lotus, also flying birds, 
cranes and ducks emblematic of the Seasons and of Felicity, in a white 
ground. The covers similarly decorated and surmounted by kylin finials 
in rose, turquoise and yellow. One repaired. Height 25% inches 


[See illustration] 


80. MAHOGANY BRACKET CLOCK WITH GILDED BRoNzE Mounts 
Shreve, Crump & Low, Boston 
Domed square case with gilded bronze pilasters, finials and feet, richly 
mounted and engraved dial, Westminster chimes on eight bells. 
Height 14 inches 
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81. BRONZE STATUETTE OF A HORSE French, Early XIX Century 
Well executed figure in the style of the Paduan Renaissance sculptors of a 
high stepping muscular horse with clipped mane and harnessed only with 
a collar; surmounting oblong plinth of figured gray marble. Good patina. 

Height 18 inches 


82. BRONZE STATUETTE OF A SATYR AFTER THE ANTIQUE Italian School 
A striding nude bearded satyr with arms raised; surmounting circular base. 
Dark patina. Height 32 inches 


83. Pair Louis XVI BRONZE AND BRONZE DoRE CHENETS 
Formed as nude bronze figures of infants seated on shaped oblong plinths 
of gilded bronze. Height 14% inches 


84. Louis XVI BRoNzE AND BRONZE DorE CANDELABRA GARNITURE 

Comprising a bronze group of a dancing satyr and two nymphs surmount- 
ing a gilded bronze round plinth on square base decorated in bas-relief 
with a frieze of sportive amors; a pair of candelabra en suite formed of 
bronze figures of bacchantes supporting clusters of branches for five 
candles. [Lot.] Heights 24 and 29 inches 


85. MaHocany Banjo CLOCK 
Simon Willard, Boston, Early XIX Century 


Shaped case with glazed front inscribed in black, white and gold, FOR Mr. 
NATHL. COOPER, S. WILLARD’S PATENT, 1802. Glass front probably re- 


stored. Height 35 inches 
86. Pair DECORATED SATINWOOD WINDOW SEATS Sheraton Style 
The frame and square tapered legs painted with flowers, shells, etc. Cov- 
ered in striped and flowered brocade. Length 40 inches 


87. Kincwoop MARQUETERIE OCCASIONAL TABLE Louis XV Style 


Small shaped oblong table with tray top, one drawer and gilded bronze 
mounts. Height 28 inches; width 20% inches 
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KINDLY READ CONDITIONS OF SALE IN FOREPART OF CATALOGUE 


[NUMBER 88] 


88. Louis XV CITRONNIER AND TULIPWooD MARQUETERIE 
WRITING TABLE, MOUNTED IN BRONZE Dore 
Pierre Denizot (M.E. 1740), French, XVIII Century 
Oblong top bordered with a gilded bronze gallery and lined with worn 
_ green velvet; the frieze contains a drawer in front and is decorated with 
“panels of fleurette and cube marquetry in light and dark woods; the four 
cabriole legs are ornamented with gilded bronze rocaille knee mounts and 
shoes. Stamped P. DENIZOT twice under the frame. 
Height 29 inches; length 32 inches 
Note: Pierre Denizot (c.1715-1782) passed master August 1, 1740 and became one 
of the foremost workers in Paris. He was in the employ of the Count d’Artois and of 
the Count de Provence. Among some of his fine existing pieces is a bureau in a private 


collection in Austria, and a commode in the South Kensington Museum. Vide Salverte, 
ed. 1923, pp. 89-90. 


[See illustration] 
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[NUMBER 89] 


89. CHIPPENDALE CARVED MAHOGANY SILVER TABLE, WITH 


=——C LAW AND BALL FEET English, XVII Century 


Oblong top guarded by an undulating gallery, the frieze fret-carved on all 
sides with arabesque motive and skirted with a gadroon molding. The four 
slender cabriole legs are carved on the knees with a pectern shell and flower 
motive and terminate in claw and ball feet. Top and frame have been rein- 
forced underneath with additional cleating. 

Height 28% inches; length 33% inches 


[See illustration] 
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go. Parr Louis XV CARVED AND GILDED FAUTEUILS IN 


AUBUSSON TAPESTRY French, XVII Century 
Shaped back, seat and arms covered in silk-woven tapestry of the period; 
Ys, the backs designed with rustic figures after Huet, the seats with animal 
/ 4% QO ~ subjects in cartouches garlanded with flowers. Molded and voluted frames 


and supports carved with flowers and leafage on the crest, knees and skirt. 
[See illustration] 


4,  we_gt. Louis XV CARVED AND GILDED CANAPE IN AUBUSSON TAPESTRY 

Yi] French, XVIII Century 
En suite with the preceding fauteuils and covered in similar silk-woven 
tapestry of the period, designed with a pastoral group of youths and 
maidens reclining under trees in a landscape; the seat cushion with a boar 
hunt subject after Oudry, the subjects framed with blossoms and leaves 
in natural colors. Length 6 feet 4 inches 

[See illustration] 


Yd 


92. SMALL AcAJou WorK TaBLe, MOUNTED IN Bronze Dori 


‘ste Louis XV Style 
v Green velvet-lined casket top, for sewing purposes; curved and tapered 
supports and undershelf. Height 28% inches; width 12 inches 
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[NUMBER 91 ] 


[NUMBER 90] 
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[NUMBER 93] 


93. Louts XV PALISSANDRE MARQUETERIE COMMODE 
MOUNTED IN BRONZE DorE 
Christophe Wolff (M.E. 1755), French: XVIII Century 
Bombé commode with two long drawers, on tapered and curved supports, 
the front and ends richly decorated with panels of flowers in tinted mar- 
-“quetry, in a ground of diagonally veneered and matched palissandre. 
Rocaille gilded bronze leaf-scroll handles, corner mounts and shoes; the 
body and supports skirted and bordered with moldings of similar bronze. 
Rouge Languedoc marble top. Stamped WOLFr, M.E. on top of right front 
pilaster. Height 3334 inches; length 5114 inches 


Note: Christophe Wolff (1720-1795) passed master December 10, 1755. He lived on 
the rue de Charenton for twenty years and then moved to rue Neuve-Saint-Denis. 


Vide Salverte, ed. 1923, p. 318. 
[See illustration] 
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[NUMBER 94] 


94. Louris XV KINGWoop AND PALISSANDRE MARQUETERIE COMMODE 
MOUNTED IN BRONZE Dore French, XVIII Century 
Two-drawer bombé commode on tapered and slightly curved supports, the 
-front and ends richly decorated with panels of foliage and star motive in 
VW tinted marquetry in a ground of diagonally veneered honey-colored wood 
surrounded with tawny figured wood. Also enriched with rocaille gilded 
bronze leaf-scroll handles, key escutcheons and corner mounts, the latter 
connected with the shoes by strap moldings or fillets down the entire front 

surface of the legs. Rouge Languedoc marble top. 
Height 33% inches; length 49% inches 

[See illustration] 
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95. Brass AND MAHOGANY YACHT CANNON 
Charles C. Hutchinson, Boston 
~~ Well-made saluting cannon of a flagship, mounted on mahogany wheeled 
carriage. Length 38 inches 


96. Patr Louris XV CarveD WALNUT FAUTEUILS IN 

AUBUSSON TAPESTRY French, XVIII Century 
£@-Shaped back, seat and arms in tapestry of the period designed with rustic 
” figures in landscapes and animal subjects from La Fontaine’s Fables. 

Molded and voluted frame and suports carved with flowers and leafage 

on the knees, crest and skirt. 


7. PAIR REGENCE CARVED WALNUT AND PavoT TAPESTRY FAUTEUILS 
‘i French, Early XVIII Century 
[The arched rectangular back, the seat and the arms in silk-woven tapestry 
\of the period designed with clusters of bold flowers and leaves in crimson, 
yellow, blue and green in a light ground, trimmed with brass nails. The 
walnut voluted arm terminals, seat, frame and cabriole legs carved with 
Wells and leafage. 

[See illustration] 


ff Ge 68. Pair REGENCE Carvep WALNUT AND Pavor Tapestry FAUTEUILS 
French, Early XVIII Century 


in suite with the preceding. 
} 


90. PAIR REGENCE CARVED WALNUT AND PavoT TAPESTRY FAUTEUILS 
French, Early XVIII Century 
En suite with the preceding. 


oo. REGENCE CARVED WALNUT AND PavoT TAPESTRY WINGED SETTEE 
French, Early XVIII Century 
En suite with the preceding armchairs. The undulating back, winged arms 
and serpentine seat covered in similar silk-woven tapestry designed with 
blossoms and leaves, also bird and animal forms in colors of the preceding. 
Length 6 feet 7 inches 

[See illustration] 


101. ADAM GILDED GEssoO AND Woop FESTOONED SCONCE MIRROR 


“e Oval frame surmounted with a classic urn from which depend husk fes- 
( toons, sprays of wheat and vines. At the base are two candle sconces and 
brackets. Slightly imperfect. Height 5 feet 4 inches; width 34 inches 
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KINDLY READ CONDITIONS OF SALE IN FOREPART OF CATALOGUE 


102. Louis XV Boils DE ROsE WRITING TABLE 
MOUNTED IN BRONZE DorE 

Pierre Roussel (M.E: 1745), French, XVIII Century 
Shaped oblong top lined with tooled dark leather and bordered with a 
gilded bronze molding which is embellished at each corner with a shell and 
scroll cartouche. Three drawers at one side with gilded bronze rocaille 
leaf-scroll handles; similar handles at the back simulating drawers. Grace- 
fully voluted or valanced skirt, four bold cabriole legs enriched with gilded 
bronze rocaille knee mounts and shoes. Stamped P. ROUSSEL twice under 
thestrame. Height 32% inches; length 6 feet § inches 


Note: Pierre Roussel (1723-1782) passed master August 21, 1745, became a leading 
ébéniste of Paris. Worked on the rue de Charenton. Vide Salverte, ed. 1923, pp. 281-282. 


[See illustration] 


103. DECORATED SATINWOOD ARMCHAIR Sheraton Style 
The open shield-shaped back, the arms and square tapered legs painted 
“with flowers; seat in flowered brocade. 


[cOI YAdNON] 
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104. BRUSSELS RENAISSANCE TAPESTRY FourR-FoOLD SCREEN 
Late XVI Century 

Tall screen composed of four narrow upright panels of silk-woven tapestry 
designed with allegorical female figures, hermae, clusters of fruits and 
flowers and figure subjects emblematic of the Virtues. Reverse side lined 
with seventeenth century cut work drap d’or in a crimson damask ground. 
Parcel-gilded oak frame of later date elaborately carved with acanthus 
volutes, strapwork and flowers. 

Height 9 feet 7 inches; width 5 feet 8 inches 

[See illustration] 


105. PAIR RICHLY WROUGHT BRONZE ANDIRONS 

Manner of Alessandro Vittoria 
Composed of figure of rampant lion supporting armorial escutcheon and 
surmounting shaped pedestal richly wrought with bambini, grotesque 
masks, etc. and resting on chimera supports. Height 36 inches 


106. THREE-FOLD SCREEN, MOUNTED WITH SIXTEENTH CENTURY 


_APPLIQUE-EMBROIDERED ORPHREY PANELS 


Composed of six large square orphrey panels and four long narrow panels 
designed with Renaissance geometrical foliations, urns, fruits, etc. in silk 
and gold applique embroidery in a ground of crimson velvet; also needle- 
painted medallions of the Madonna and saints, mounted on green damask 
of later date. Height 6 feet 9 inches; width 6 feet 2 inches 


107. INLAID SYCAMORE CARLTON House DEsk Hepplewhite Style 
Top fitted with small drawers, cupboards, stationery compartments and 
a leather-lined pull-out writing shelf; two frieze drawers, square tapered 
legs with spade feet. Decorated with tinted marquetry. 

Height 41 inches; length 47 inches 


108. RICHLY CARVED AND PARCEL-GILDED WALNUT CASSONE 
Bolognese Renaissance 
Roman style sarcophagus, the coffered front and ends sculptured in relief 
with foliage volutes developing centaurs and an armorial escutcheon; at 
the corners, bold winged putti terminating in lion’s paws. 
Height 25 inches; length 6 feet 


109. MAHOGANY GRAND PIANO Steinway & Sons, New York 
Tubular metallic action frame, repetition action, duplex scale. Serial No. 
95835. Rich mahogany case with fluted round tapered legs; and piano 
bench. Length 7 feet 6 inches 


24 


[NUMBER 104] 


1 


KINDLY READ CONDITIONS ON SALT EIN FORE BAUR DVO PG Ag \in@ Giver 


P-AGLN TEN GS 


PIERRE ETIENN Ee EEHEODORESROUSS HA® 
FRENCH: 1812-1867 
110. SUNSET. A pool enclosed by a woodland, the orange light of a 
sunset shining through the trunks and foliage and reflected in the surface 
of the water. Signed at lower left TH. ROUSSEAU, and stamped in red TH. R. 
Panel: 6 x 8% inches 
From the Théodore Rousseau Sale, Paris 
From M. Knoedler & Co., Inc., New York, 1883 
Exhibited at the Museum of Fine Arts, Boston, 1891 


MATTHEW MARIS DUTCH: 1829-1017 
111. GIRL WITH BUTTERFLY. A fair-haired child in turquoise 


blue frock playing with butterflies before a woodland background. Signed 


at lower left with initials M. M., and dated ’73. 10 x 7 inches 
From M. Knoedler & Co., Inc., New York, 1883 


CHARE ER Se BARG UWE FRENCH: d. 1883 
112. THE ARTIST. A youthful figure of a painter in Louis XVI cos- 
tume with ivory satin coat and green waistcoat, at work on a ceiling compo- 
sition in profil perdu. 9 x 6% inches 
From the Goupil Galleries, New York, 1884 

Exhibited at the Museum of Fine Arts, Boston, 1891 and 1900 


JEAN FRANCOIS MILLET FRENCH: 1814-1875 
113. MIDI. A peasant woman in grayish-blue blouse and white apron 
seated in profile leaning against a haystack, her head resting on her hands, 
at her side a boy lying with his back to the observer. Signed at lower right 
with initials J. F. M. Panel: 8% x 1234 inches 
Note: It has been suggested that this is an original composition by Millet which has 
been finished by another hand. 


From the Estate of William Morris Hunt, 1884 


PIERRE ETIENNE THEODORE ROUSSEAU 
FRENCH: 1812-1867 


-t14. LANDSCAPE. Wooded landscape with tall trees framing a 


view of hills; gray cloudy sky. Signed at lower left TH. R. 11 «8% inches 
From R. C. Vose, Providence, 1883 
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[NUMBER I15] 


NARCISSE VIRGILE DIAZ DE LA PENS 

FRENCH: 1807-1876 
115. HOLY FAMILY. Evening landscape with the Madonna in rose, 
blue and white robes seated in the foreground, holding the nude Child; 
behind her stands S. Joseph with a staff, and at the left the infant S. John 


Sm lamb. Signed at lower right N. DIAZ. 1334 « 1034 inches 


From S. P. Avery, Jr., New York, 1890 
[See illustration] 


JOSEF ISRAELS DUTCH: 1824-1911 
116. THE WIDOW. Rustic interior with a peasant woman in pink 
blouse seated before a tiled stove, a child in pink and blue frock sitting on 
the floor at her knees; in the background a lighted candle beside the cofhn. 
Signed at lower left JOSEF ISRAELS. Watercolor: 19 x 2134 inches 
From Boussod Valadon et Cie, Paris, 1890 

Exhibited at the Museum of Fine Arts, Boston, 1891 


27 


KINDLY READ CONDITIONS OF SALE IN EFOREPART‘OF .CATALOCUE 
i ———————— ees... 


[NUMBER 117] 


JEAN JACQUES HENNER FRENCH: 1829-1905 
117. GIRL READING. Head and shoulders portrait of a young girl 
in profile to the right, her face in shadow, a strong light falling on her neck 
and cheek; she wears a black cloak, and holds an open book. Signed at lower 
right J. J. HENNER. 16 x 12% inches 
Exhibited at the Museum of Fine Arts, Boston, 1891 

[See illustration] 


GEORGES MICHEL FRENCH: 1763-1843 
118. THE WINDMILL. Luminous twilight sky silhouetting a windmill 
between the brown foliage of low trees; open foreground extending into 
a wide plain at the right. 16 x 25% inches 


From R. & N. Vose, Boston 
Exhibited at the Museum of Fine Arts, Boston, 1891 
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[NUMBER T19] 


MmAIOMAS COUTURE FRENCH: 1815-1879 
119. THE YOUNG KNIGHT. Bust-portrait of a youth in sixteenth 


century costume with scarlet slashed cap trimmed with a white plume and 


yy Swearing a scarlet jerkin with gorget, his head turned in profile to the left, 
the features reflecting a concentrated light. Signed at lower left with initials 
ees 2134 x 18 inches 


Exhibited at the Museum of Fine Arts, Boston, 1891 and 1900 
See illustration] 


? 7, ELON JOSEPH BONNAT FRENCH: 1833-1922 
7 120. ITALIAN PEASANT GIRL. A dark-skinned girl in picturesque 
red, white and blue peasant costume drinking from a fountain. Signed at 
upper left 1" BONNAT. LOuxent iwches 
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[NUMBER 121 ] 


NARCISSE VIRGIEE DIAZ DE DASPENA 

FRENCH: 1807-1876 
121. FOREST OF FONTAINEBLEAU. Interior of the forest with 
a boy and a dog sitting in the shaded foreground at the foot of a tree at 
left; beyond them a sunlit clearing bordered by boulders; a glimpse of blue 
sky through the rich foliage. Signed at lower left N. DIAZ, and dated ’59. 

Panel? or “eo nen: 
Exhibited at the Museum of Fine Arts, Boston, 1891 and 1900 

[See illustration] 


ALHXANDREVGABR IE EIDE GANS FRENCH: 1803-1860 


122. LES MENDIANTS. Depicting a barefooted woman in red bodice 


and turquoise blue skirt and amber yellow headdress, standing beside a 
boy in a white shirt begging from a figure appearing within an aperture at 
upper left. Landscape background at right. Signed at lower left with initials 
Dawe 34% x 25% inches 
From Boussod Valadon et Cie., Paris 
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[NUMBER 123] 


GOUIS GABRIEL EUGENE ISABEY FRENCH: 1803-1886 

123. LLENLEVEMENT. A courtyard, with a man, wounded, fallen at 

the foot of a flight of steps, two guards in red dismounted from white 
a horses attacking a cavalier attempting to carry off a woman in blue. Signed 
? Af at lower left £. IsABEY, and dated ’67. 17 x 25 inches 

From Boussod Valadon et Cie, Paris, 1890 

Exhibited at the Museum of Fine Arts, Boston, 1891 

[See illustration] 


GEORGES MICHEL FRENCH: 1763-1843 

124. COUNTRY ROAD. Open landscape obscured by tall trees at the 

right bordering a road which winds around a hummock; figures appear 

bey _upon the road, a man in a scarlet coat and a woman carrying faggots are 
followed by two dogs in the foreground. Luminous cloudy sky. 

Cradled panel: 21% x 30% inches 


Exhibited at the Museum of Fine Arts, Boston, 1891 
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[NUMBER 125] 


JEAN BAPTISTE CAMILLE COROT FRENCH? 170Gsnae 
125. LE. SOIR DANS LA CAMPAGNE?: ENVIRONS DE ROURS 
Two figures upon the green bank of the Seine, looking towards the orange 
_light of a setting sun; to the right the gray foliage of birches and woods. 
Signed at lower right COROT. Cradled panel: 10% x 14% inches 
From Durand-Ruel, Paris 

From M. Knoedler & Co., Inc., New York 

Described and illustrated in Alfred Robaut, L’Oeuvre de Corot, 1905, vol. 

[Lp 4525 nove 290;and asap as 3 
[See illustration] 
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[NUMBER 126] 


CHARLES FRANCOIS DAUBIGNY FRENCH: 1817-1878 
126. ON THE OISE RIVER: TWILIGHT. White cottages and trees 
on the shore at right silhouetted against the twilight sky with light clouds 
reflecting the last rays of a sunset; a ferryman poling a skiff crosses the 
lacid water of the foreground, other boats moored by the shore. Signed 
at lower left DAUBIGNY, and dated 1864. Cradled panel: 15 x 26% inches 
From Boussod Valadon et Cie, Paris, 1896 

Exhibited at the Museum of Fine Arts, Boston, 1891 and 1900 

[See illustration] 
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JOHNS CONSTAG LE RA: BRITISH: 1776-1837 
127. 4d BOAT PASSING A LOCK. Depicting a man in scarlet waist- 
coat closing the gates behind a barge appearing at the right; at the left a 
boy and a dog sitting by the lock, a horse behind them. In the background 
the wide river with overhanging leafy branches of tall trees. 
55% x 46 inches 
Note: This composition was repeated by Constable at least twice. The original pic- 
ture was shown at the Royal Academy in 1824, and purchased by Charles Morrison, 
AL. Pas Constable mentions copying it in 1825. 
[AS An engraving from the painting exhibited in 1824 was begun by S. W. Reynolds, 
probably finished by Lucas, of which Mr. Holmes writes (v. infra p. 130): 
“Admiration of the picture itself seems to have been his (Reynolds’) motive to 
engrave at his own risk the picture of “The Lock,’ for he writes to the artist: “Take it 
for all in all since the days of Gainsborough and Wilson no landscape has been painted 
with so much truth and originality, so much art, and so little artifice’.’ ... In 1825, 
Constable tells Archdeacon Fisher: “Reynolds has got off a proof of my Lock. ... As 
you say, they cannot engrave any colour or evanescence, but they can the chiaroscuro 
and the form, and with it most of my sentiment.” 
See C. J. Holmes, Constable and His Influence on Landscape Painting, 1902, ill. 
opp. p. 132, pp. 219 and 247, 


Collection of Dr. Thompson, Shefheld 
[See illustration] 


[NUMBER 127] 


KINDLY READ CONDITIONS OF SALE IN FOREPART OF CATALOGUE 


DIEGO, RODRIGUEZ DE SILVARY SV EEADOUrZ 
SPANISH: 1599-1660 
128. THE VINTAGER. Depicting a laughing youth in brown jerkin 
with white collar and henna brown breeches, holding a knife in the left hand 
and holding up a bunch of grapes with the right hand; at his side a wicker 
basket filled with grapes resting on a ledge. Landscape background with a 
river winding between dark banks beneath a glowing twilight sky. 
2814 x 44% inches 
Painted about 1618 
Collection of Sr. Don Leandro Alvear, Madrid 
Collection of E. F. Milliken, New York 
From Lawrie & Co., London 
From M. Knoedler & Co., Inc., London 
a ftom Sulley & Co., London 
. YA From M. Knoedler & Co., Inc., New York 
Historical Exhibition, Madrid, 1892-3 
Exhibition of Spanish Art, New Gallery, London, 1896 
Exhibition of Paintings, Drawings, Prints from Private Collections in New 
England, Museum of Fine Arts, Boston, 1939, no. 139, pl. LXVI 
Described in Emile Michel, Etudes sur L’ Histoire de L’ Art, 1895, p. 11-12 
Described in Revue des Deux Mondes, 1894, vol. 124, p. 580 (article by 
Emile Michel) 
Described and illustrated in A. de Beruete, Velasquez, 1906, pp. 7-8, pl. II 


Recorded and illustrated in Juan Allende-Salazar, Velasquez (Klassiker 
des Kunst), 1925, pp«6, 273 and 2390 
Described and illustrated in August L. Mayer, Velasquez, 4d Catalogue 
Raisonné of the Pictures and Drawings, 1936, p. 22, no. 96, pl. 47 
[See illustration] 
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[NUMBER 129] 


FERDINAND BOL DUTCH: 1616-1680 
129. PORTRAIT OF A WOMAN. Half-length figure of a young 
woman in a reddish brown dress, leaning on a pedestal, her left hand raised 
lifting the veil of a jeweled ivory white turban which partly shades her 


face. Brown background. Signed at lower left F BOL. 28 x 23% inches 
From Durand-Ruel, New York 


[See illustration ] 
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[NUMBER 130] 


Pele RO PAUL RUBENS AND ATELIER 
FLEMISH: 1577-1640 
memo AbELELA BRANT, RUBENS’ FIRST WIFE. Portrayed at 
half length, slightly to the left, with hands crossed at her waist; wearing a 
black square-necked gown with slashed sleeves, ornamented with gold chain 
and jewels, a pearl fillet wound through her hair. 
Cradled panel: 29 x 23 inches 


’ 


Note: Other versions of this portrait are in the Royal Museum, the Hague, and in 


| He C entire Wallace collection, London, which Mr. R. Oldenbourg (Rubens, Klassiker der Kunst 
Eo _ : 
og ed., p. 472, illustrated p. 442) describes as ‘not executed by Rubens, but traces back to an 


original by him painted about 1615 to 1620.” 


[Continued 


KINDLY READ CONDITIONS OF SALE IN FOREPART OF CATALOGUE 


Number 130—concluded | 


The Wallace portrait is described by Rooses (vol. IV, p. 134, no. 898) as a repeti- 
tion of the Hague painting, the face and hands by Rubens, the accessories by a collab- 
orator. This portrait was sold in the Van Parys sale, Brussels, 1853, belonging in the 
eighteenth century to J. B. van Parys, canon of St. Jacques at Antwerp, a descendant 
of one of the daughters of Rubens. It is, therefore, according to the catalogue of the 
Wallace collection (no. 30) a family repetition of the original. The above portrait is 
very probably a similar repetition for descendants of another of Rubens’ daughters. 


From the Festetics Collection, Budapest 

Collection of M. de Potemkin, Brussels 

From the Galerie Sedelmeyer,. Paris 

Exhibited at the Museum of Fine Arts, Boston, 1900 

Described and illustrated in the Catalogue of the Sixth Series of 100 Paint- 
ings by Old Masters. Sedelmeyer Gallery, 1900, p. 39, no. 30, illus. 


opp. p. 40 : 
[See illustration on the preceding page] 


PIP TE RSD Re OOGrd DUTCH: 1632-1681 
131. THE SLEEPING CAVALIER. High ceilinged interioweome: 
tavern with a woman appearing in an open door at left, a man looking 
through a window at upper right. At centre a young woman in green apron 
and mauve bodice takes a purse passed stealthily to her by an older woman 
who has probably stolen it from an inebriated cavalier sleeping at a table 
at the right. 3814 x 46% imches 
7 Note: The above painting has been traditionally known as a work by Pieter de 
Hoogh. It is also however closely analagous in handling to the group of paintings for- 
merly given to de Hoogh, and now ascribed by Dr. Wilhelm R. Valentiner to Hendrik 


van der Burch. It is on the other hand possible that the picture is an early work of 
de Hoogh from his first Delft period. 


Collection of Lord Wenlock, Monkhopton House, Bridgnorth, Salop. 
Collection of J. D. Ichenhauser, London and New York, 1901 


Exhibition of Paintings, Drawings, Prints from Private Collections in New 
England, Museum of Fine Arts, Boston, 1939, no. 68, pl. XX XV 


[See illustration | 
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[NUMBER 132] 


THOMAS GAINSBOROUGH, R.A. BRITISH: 1727-1788 
132. LANDSCAPE WITH CATTLE AND FIGURES. Two boys 
crossing the brow of a hill, one astride a brown and white pony driving 
“two cows along a path which winds into the foreground leading toward a 
small pool; at the right the gnarled trunks of pollarded willows. 


47 x 60 inches 
Collection of Lady Penelope Gage, Hargrave Hall, Suffolk 


[See illustration | 
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[NUMBER 133] 


moCA GIORDANO ITALIAN: 1632-1705 
Pee DIANA WITH NYMPHS AND SATYRS. Diana in crimson 
robes holding a bow and attended by three nymphs and a winged cupid, 
discovering two satyrs in the act of carrying off one of her maidens. Back- 
ground of distant landscape beneath a blue cumulus sky. 65 x 99% inches 


[See illustration ] 
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[NUMBER 134] 


SLRe JOSHUAVREY NOE DS ab Rea: BRITISH: 1722-1702 
134. SJR BROOKE BOOTHBY. Waist-length figure to the left, look- 
ing towards the observer, in brown double-breasted coat with brass buttons, 


butt yellow waistcoat and white jabot. Dark background. 30 x 25 inches 
Note: Sir Brooke Boothby, 7th Bart. (1743-1824), eldest son of Sir Brooke Boothby 
of Ashbourne Hall; a minor poet of the literary circle of Lichfield. Married in 1784 
Susanna, daughter and heiress of Robert Bristowe, Esq., of Hampshire, by whom he had 
an only daughter Penelope Boothby. Succeeded his father as 7th Bart. in 1789; died at 
Boulogne in his eightieth year. 
A similar portrait of Sir Brooke Boothby, as a younger man, is in the Institute 
of Arts, Detroit (see Armstrong, p. 195, and Graves and Cronin, vol. I, p. 95 and 
vol. IV, p. 1269). It was painted in 1785, engraved by S. W. Reynolds and J. R. Smith. 
Reynolds’ ledger (the page illustrated in Graves and Cronin, vol. I, opp. p. 96) records 
two portraits paid for in 1785 of Brooke Boothby, Esq. (sic.) and Do. for a Lordship. 


[See illustration] 
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[NUMBER 135] 


Phe LoOMAS LAWRENCE, P.R.A. BRITISH: 1769-1830 
fee OnTKAIT OF 4d YOUNG LADY. Portrait head of a young 
woman, to half left, with short curling brown hair covered with a brimmed 
and plumed hat, wearing a low-necked gown sketched in sepia. Blue-gray 
background. 30 x 25 inches 
Exhibited at the Museum of Fine Arts, Boston, 1900 
Collection of Lord Mainwaring, London 
Collection of David H. King, New York, 1896 
From M. Knoedler & Co., Inc., New York, 1896 

[See illustration] 
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RICHARD COSW AY] Raa BRITISH: 1740-1821 
136. PORTRAIT OF A LADY. Youthful figure at waist-length with 
white powdered headdress surmounted by a white cap, wearing a café-au-lait 
gown with white berthe. Brown background. 


Cradled panel, oval: 12% x 10% inches 
From S. P. Avery, Jr., New York 


JAMES ABBOTT McNEILL WHISTLER 

AMERICAN: 1834-1903 
137- MR. GRAVES, PRINTSELLER. Head and shoulders portrait 
to half right, wearing a brown felt hat and brown coat showing a white shirt 


collar. 2234 x 14% inches 
* £ «Painted in 1880 


“ Memorial Exhibition of the Works of Mr. Whistler, Copley Society, 
Boston, 1904 


Collection of Chas. A. Walker, Boston, 1898 


Cf. Elizabeth Luther Cary, The Works of James McNeill Whistler, 1913, 
DalO4, 50.52 


[See illustration] 
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[NUMBER 138] 


WINSLOW HOMER, N.A. AMERICAN: 1836-1910 
138. THE FALLEN TREE. Cloudy blue sky silhouetting delicate 
YY £» geoung trees amid stumps on the shore of a lake; beavers appear on the 
iy bank, one on the fallen trunk of a dead tree which leans across the water. 
Signed at lower left with initials w. H., and dated 1874. 
Watercolor: 934 * 13% inches 
[See illustration] 
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SATURDAY, 


[NUMBER 139] 


GEORGE INNESS, N.A. AMERICAN: 1825-1894 
139. SUNSET. Green shores of a pond bordered by a clump of tall 
trees at the left, a man fishing from the centre foreground. The bright 
4 Bepecor ange clow of a sunset is reflected in the clouds and lights the surface of 
JG the water. Signed at lower left G. INNESS, and dated 1866. 14 x 20 inches 
From S. P. Avery, Jr., New York, 1893 
[See illustration] 
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[NUMBER 140] 


EDMUNDS GOAREES TARBEUT SN A? 

AMERICAN: 1862-1938 
140. THE BLUE VEIL. Profile portrait of a young woman in white 
_gown wearing a brimmed leghorn hat trimmed with a flowing veil. Pale 
blue background. Signed at lower left TARBELL. 29 x 24 inches 


Painted in 1899 
Purchased from the artist, 1899 
Exhibited at the National Academy of Design, New York 


[See illustration] 
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WILLIAM MORRIS HUNT AMERICAN: 1824-1879 
141. CHARLES RIVER: AUTUMN AFTERNOON. ‘Two cows 
grazing in an autumn field with trees and buildings appearing in the right 
background; at the left the winding course of a river brightened by the 


& £6 fiminous light. Signed at lower left with monogram w. M. H. 


{ 


Vd, From M. Knoedler & Co., Inc., New York, 1880 


l 
| 


PanélataAww 2 4tnches 
From Doll & Richards, Boston 


Exhibition of Works of William Morris Hunt, Museum of Fine Arts, 
Boston, 1879, no. 200 


THOMAS COUTURE FRENCH: 1815-1879 


2142. THE MENDICANT. A youth half nude with a pelt tied about 


B/ 
| 


“his waist, is seated on a rocky ledge before a background of sky; at his 
side a dog. Behind him a woman with hands clasped and a patriarch in 
white robes gesturing towards him. Signed at lower left T. COUTURE and 
dated 1846, and with initials T. c. 24 x 19% inches 
Exhibited at the Museum of Fine Arts, Boston, 1891 
From Durand-Ruél, Paris and New York, 1888 
Engraved by W. P. B. Closson 


EMILE VAN MARCKE FRENCH: 1827-1890 
143. CATTLE WATERING. A white and a brown cow wading in a 
shallow stream shaded by pollard willows, another cow in the distance near 
the farther grassy bank. Signed at lower right EM. VAN MARCKE. 


1234 x” 934 inches 


Exhibited at the Museum of Fine Arts, Boston, 1891 


WILLIAM MORRIS HUNT AMERICAN: 1824-1879 
144. THE TWO BEECHES. ‘Twin trunks of beeches rising in the fore- 


ground before a view of cattle pasturing on the green banks of a stream. 


Signed at lower left with monogram w. M. H., and dated 1872. 


1714 x LI inches 
Exhibition of the Works of William Morris Hunt, Museum of Fine Arts, 
Boston, 1879, no. 127 
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WALTER SHIRLAW, N.A. AMERICAN: 1838-1909 

145. THE COMING STORM: HOLLAND. Geese on the wing fly- 

_~ ing above open green country, nimbus clouds gathering on the horizon. 
J 4) “Signed at lower right w. sHIRLAW. 19 x 27 inches 


Boston Art Club Exhibition, Boston 


Exhibition of Contemporary American Oil Paintings, Corcoran Gallery of 


Art, Washington, D. C. 


PARES TR LES 
sf, 146. BRUSSELS RENAISSANCE TAPESTRY XVI Century 
oy © “STORY OF AHAB. (I Kings, 22.) In the foreground a bearded chieftain in 


rich armor holding a dagger is confronting an Elder who sits at a table 
covered with a rich cloth and pieces of money, a scribe seated at one end. 
In the left distance is a concourse of soldiery and an encampment and on 
one of the tents is seen the escutcheon of the family for whom the tapestry 
was woven. The border is filled with a rich design of symbolical human fig- 
ures, clusters of fruits, foliage and vines, also putti, chariots, etc. In the 
upper border appears a Latin legend recording the death of King Ahab in 
battle. 12 feet x15 fect a imanes 


Note: The weaver’s mark is recorded in Heinrich Gobel, Wandteppiche die Nieder- 
lande, Leipzig, 1923, Band I. 
[See illustration] 


iV M+ § 
-LINXERVNT> CA 


RBYM 


[NUMBER I 46] 


[NUMBER 147] 
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147. BRussELS RENAISSANCE TAPESTRY XVI Century 
HANNIBAL AND ANTIOCHUS. Depicting an episode in the war between 
Syria and Rome. In the foreground Hannibal in armor and helmet is con- 
fronting King Antiochus in turban and rich robes while in the background 


—soldiers are storming a fortified city which is burning, others gathering loot, 


etc. The rich border is filled with symbolic female figures, clusters of fruits 
and foliage and in the upper border appears a Latin legend describing the 
scene. Highlighted with silk. 11 feet 8 inches x 12 feet 10 inches 


[See illustration] 


ORIENTAL RUGS 
148. FEREGHAN HEraTI RuG 


maa field shows compact Herati design of blossoms and foliage medal- 
¢ 


, 


lions in bright red and green in a deep blue ground. The main border with 
formalized blossoms and vines in a pistache green ground. 
9 feet 10 inches x 6 feet 11 inches 


149. SEREBEND RUG 
Old rose centre occupied by even rows of minute floral forms in blue and 


Y O~ indigo, the three narrow borders filled with angular vines and floral 


motives on white and rose grounds. 9 feet 6 inches x 4 feet 10 inches 


150. KURD ARABESQUE CARPET 
Deep blue field showing a bold allover design of interlaced vines, flowering 
shrubs and palmettes in red, green, blue and ivory. The principle border 


_filled with formalized flowers, undulating vines and serrated leaves on 


yy bright red. 25 feet 8 inches x 18 feet 7 inches 


{ END OF SALE } 
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